in Black & White 


Hu Jie is a prodigious independent Chinese filmmaker who has singlehandedly produced and 
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directed thirty or so documentaries on the Great Leap Forward (35 million death from famine) and the 


Great Proletarian Cultural Revolution (4 million slaughtered). 


But he is also a master of wood engraving in the tradition of Kathe Kollwitz's neo-expressionism, 
which LuXun brought to China. During a brief layover in France Hu was asked by Bertrand 


Renaudineau to talk about his prints and provide some background to them. 


This background includes the second murder of the Cu/tural Revolution, in 1966, that of the principal 
of Beijing's most prestigious high school by her own female students (among them, the one who was 
honored for this act by being invited to slip the armband of the Red Guards over MaoZeDong's 
elbow on the tribune of the Gate of Celestial Peace, aka TianAnMen). It also includes the martyrdom 
of Lin Zhao, around May Day 1968, after years of torture inflicted on her in prison in ShangHai, 
where she wrote thousands of lines on rags, with her own blood for ink and a hairpin for a pen, lines 


that denounced the Great Famine of 1959-61. 


Hu Jie is the sober and patriotic chronicler of numberless crimes and massacres that are now 


officially condemned in China but only too readily forgotten in the West. 


Even Madame Mao's murderous little followers, albeit forty years after the execution of the 
schoolteacher, performed a self-criticism by bowing before a bust of the assassinated principal. As for 
Lin Zhao, she was rehabilitated in 1980 by a ShangHai court. The Great Leap Forward and the Cultural 
Revolution, once so wildly hailed by the French press and intelligentsia, are now the object of great 


shame for the Chinese. 


Beneath Hu's gouge, the press rollers, and the black and white on the engraver's paper, lies the 


blood, seeping and drying (red but fast darkening) of the Chinese and their recent history. 


Bertrand Renaudineau's film offers Hu Jie his first chance to tell how he was a wood engraver before 

becoming a filmmaker; how, as early as 2004, he freed the "soul of a young martyr"—as per the title 
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one of his films; and how his prints and his documentaries have helped convey the experiences of the 


Chinese to people all around the world. 
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en noir & blanc: 


HU Jie est le prodigieux cinéaste indépendant chinois qui a produit et réalisé - seul - une 
trentaine de documentaires sur la famine du grand-bond-en-avant et les massacres de 


la révolution culturelle. Mais il est également un graveur original et puissant. 


HU vit et travaille a Nankin, en Chine. Lors d’une breve escale en France, en 2019, 
Bertrand Renaudineau lui a demandé de commenter ses estampes, sa démarche d’artiste, et 


den résumer le contexte : 


- du second meurtre de la révo. cul., en aott 1966, celui de la directrice du lycée de 
filles le plus célebre de Pékin, par ses lycéennes (dont celle qui sera récompensée en enfilant 
le brassard de la garde rouge au coude de Mao ZeDong sur la tribune de la Porte de la paix 


céleste, TianAnMen), 


- jusqu’au martyre de Lin Zhao, apres des années de tortures, abattue dans la prison 
de ShangHai (pour célébrer le ler mai 1968), ot elle écrivit des milliers de lignes avec son 
sang et une épingle a cheveux, sur des lambeaux de tissu, pour dénoncer la grande famine qui 


fit 35 millions de morts, 


HU Jie est le sobre et patriote chroniqueur des innombrables crimes et massacres 
de masse, désormais réprouvés en Chine, mais que ’Occident a trop vite oubliés apres les 


avoir encensés. 


Pourtant, les petites tueuses madamemaoistes, quarante années apres sa mise a mort, ont fait 
leur autocritique en s’inclinant devant le buste de la proviseure assassinée. Et Lin Zhao a 


été réhabilitée en 1980 par le tribunal de ShangHai. 


Le grand-bond-en-avant, et la révo.cul., sont désormais critiqués et condamnés en Chine, 
mais subsistent en Occident des relents des louanges qu’avaient chantés les intellectuels et les 


journaux francais. 


Le film de Bertrand Renaudineau et Gérard Emmanuel da Silva donne, pour la premiére fois, 
a HU Jie Poccasion @expliquer qu'il fut graveur avant méme de devenir cinéaste ; comment, 
des 2004, il a libéré ’'ame de la jeune martyre Lin Zhao suscitant ainsi, par ses estampes et 


ses films, les biographies réecemment publiées a travers le monde. 


